V3
)g%
Y. 5 N
SRR D
i 8 5 1

B

Eﬂ:. .
e
ujian

3
‘i‘n v

v

04
5

¥
(3

alsTh
Y
)
A
?%t’
VB
£

"
| &
e
of,

r‘.
)

a\?

.
L1
3
¥
.1
3

)k )
¥ }:;-- - '-7" 5 : "

LT .
pera
; 5 "‘. - . =

n Of
Y
YA

E%
i
]iy _;i
"
E‘J
|
X4

i?‘ (- N
I =
1

AT

erimen

|37;u3'
. 4
s
g L

L %
-
t

P

Theatre, Yau Ma Tei Theatre

nd

Services Department

ed by the Leisure a

RERX{ICEBEZILEIN

ﬁ resent.
‘ ultural

P



BUER
RRSRBERBRABZIEE  FHETFRES AUBRRBANEE - ANFVESARE
FEEAEY - REREY - ZWEE-

Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

35 FIE U Recycling of House Programme

B NENERRBAL RIGH - FREGREAESTIRERN - B AARREYAE - UERRER -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

BHRBRER X EHE LN EBNET B ER - FRIZ AR  http://www.Icsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html

AEENARL T RBERER UL EBENER , . =
The content of this programme does not represent the views of the Leisure and Cultural Services Department B Cultural Presentations Section Xt B &



%E % %\ ;Flg @ & "E;‘ ‘%ﬁ E'J @ Experimental Theatre of Liyuan Opera of Fujian

25.1.2014 (&% 5) 7:30pm
ﬁ @ ﬁ 'E‘ %@ Concert of Liyuan Operatic Music

FHES 1M (Rsthsiks) Programme duration is about 1 hour without intermission

26.7. 2014 (281 sa) 2:30pm
Rk Excerpts
(F4&) ~ (R - B&) > (2+A - +AK)

The Page Boy’s Tease, Making a Dress for Her Mother-in-Law from Zhu Bian, Shipeng’s Guess from Wang Shipeng
HRA 1/ 30 1 (RBFIERE) Programme duration s about 1 hour 30 minutes without intermission

26.7.2014 (mmr sa) 7:30pm
(R=24) wrees (B8) - (k) - (H5E) - (RAQ)

Excerpts from Chen San and Wuniang: At the Lantern Fai, Admiring Flowers, Embroidering a Lone Phoenix, Ennui
HHRA 2 M (FBKE 1528 Programme duration is about 2 hours with a 15-minute intermission

21.1.2014 @mA sw) 2:30pm
T8, Excerpts
(Za - &%) ~ (£ - A0n) ~ (8F - RB)

On the Road from Wang Kui, Rendezvous at the Monastery Gate from Guo Hua, The Surrender from Liu Xiu
FHEM 1M 3008 (RFEHIBIRE) Programme duration is about 1 hour 30 minutes without ntermission

21.7.2014 (28 su) 7:30pm
(2EE) rrman (BBAE) - (BERAR) ~ (BWH) - (RE)

Excerpts from Lu Mengzheng: To the Cave Dwelling Across the Bridge, Sending Silver and Rice,
Checking Footprints on the Snow, A Visit to the Cave Dwelling

WA 2 /MBE (KRS 15 28%) Programme duration is sbout 2 hours with a 15-minute intermission

;@ 'ﬁ; 5% éb Extension Activities

NS AERNE S BEX AEBETHRTER SR

Talk on the Seven Role Types in Liyuan Opera with Demonstrations

Artists on Their Art: The History and Inheritance of Liyuan Opera

24.7.2014 (EHM Tha) 7:30pm 25.1.2014 (B33 Fr) 2:30pm

FARIMBPOTRAENE - SezE 3ol AR 3t B B L e Theatre, Yau Ma Tei Theatre

AC1, Level 4, Administration Building, Hong Kong Cultural Centre ¥ % é $ 4 ﬁ( % % I w( w( Y EI& o ﬁ

Az ICA-UBE REE BAE B % F4R HEE
ﬂ‘% % g f{ % $ Speakers: ~ Wu Yihua, Lin Cangxiao, Ruan Bingbing, Zheng Yating,

Speakers: ~ Wang Renjie, Zeng Jingping, Zhang Chunji, Du Bingying, Chen Luo, Xu Youjuan, Sun Pingyu

Lin Cangxiao, Wu Yihua
% # Moderator: ﬁ% %’ Chan Chun-miu (¥ ##FEE# In Putonghua)

BE  KEwE —BELER

Exhibition: The Exquisitely Crafted Theatrical Form of Liyuan Opera of Fujian

215262014 17-23.6.2014 30.6-13.8.2014 15.7-13.8.2014
FHEXHFCRESH FHEAEEARE Bl BE A E T BRI A% B % %

Foyer Exhibition Area, Hong Kong Cultural Centre Foyer, Hong Kong City Hall Foyer, Ko Shan Theatre Exhibition Corner, Yuen Long Theatre
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Message

Chinese opera is a precious cultural gem with a long history. To promote this traditional form of art, the Leisure and Cultural
Services Department has been organising the Chinese Opera Festival since 2010.

This year's Festival presents ten programmes of eight operatic genres, ranging from the highly popular Peking Opera, Kunqu
Opera, Cantonese Opera and Yue Opera to the exotic regional genres of Liyuan Opera of Fujian, Baizi Opera of Guangdong
Haifeng, Yu Opera of Henan, as well as Dian Opera of Yunnan which is making its debut in Hong Kong. Top-notch artists from
different parts of China will perform a wide repertoire of all-time favourites, demonstrating their superb skills and the uniqueness
of these genres.

Honoured as a national treasure of China, celebrated actress Pei Yanling will be joined by the Peking Opera Research Centre
of Hebei in the opening performance, capturing the essence and origin of traditional Chinese opera with their breathtaking
virtuosity. For Yue Opera, the star-studded programme features representative works of the four xiaosheng schools (young
male roles). The new Cantonese Opera production entitled Investigation to Redress a Wrong consists of different segments
and is a revival of the genre of Paichang plays (formulaic plays). The “Eight Classic Pieces” re-arranged by Cantonese virtuoso
Leung So-kam based on the recordings of Mr Leung Yee-chung, the late master of Cantonese song art, has helped preserve
these invaluable musical pieces from falling into oblivion. Apart from stage performances, some 30 extension activities including
talks, film shows, meet-the-artist sessions and thematic exhibitions will be organised. Renowned academics and Kunqu Opera
masters will take part in a Kunqu forum and vocal concerts to give the audience a better understanding of Kunqu Opera - “the
mother of all Chinese theatrical genres” from different perspectives.

| would like to express my heartfelt gratitude to all the Mainland and local participating maestros and virtuosi for their enormous
support for the Chinese Opera Festival, which serves as a platform for showcasing the exquisite charm of the Chinese operatic
art and brings to our audience a most enjoyable experience in the operatic world.

May | wish the Festival a huge success!

\ < A

_"-‘/'“"’-"" U

Mrs Betty Fung
Director of Leisure and Cultural Services
June 2014



i fﬁ% gi/i%. ;& a @3 % ‘%ﬁ é‘l @ Experimental Theatre of Liyuan Opera of Fujian

1968 & kL » REMEN I —REREXERE - 1954 £ (KR=ZER) S LEEREH
TR BEHFAEH RUERERS - JEEZRY (A0 SPHELHE - REHE
HEHERER (BERFR) BEEREBRAXEE > HmAE (HFD) BEE+ BHK
REGGEZEENE - QEERTZALAREZEICARWETARA SRR X ERRAGEY
BEFRIBEHEAA UHA S EEXRHE > BXRW -

The Experimental Theatre of Liyuan Opera of Fujian was established in 1953, and is the only professional performing company in the
genre of Liyuan Opera. It impressed the theatre world by winning an Outstanding Repertory Award at the Eastern China Traditional
Theatre Showcase held in Shanghai in 1954 with Chen San and Wuniang. The company went on to garner acclaim for its revival of very
old repertory that has almost gone into oblivion, such as Zhu Wen. Later, its new repertory works such as The Scholar and the Widow
and A4 Widow’s Lament won the first Cao Yu Drama and Literature Award and the Outstanding Performance Award at the first China
Theatre Festival respectively. It has also successfully trained many outstanding talents in the genre, such as Wang Renjie the famous
dramatist, Zeng Jingping the two-times winner of the Plum Blossom Award for Chinese Theatre and winner of the Wenhua Award for
Performance, as well as many others. The company has toured many countries and regions and won popular acclaim.

ﬂ% g %& @ @3 Liyuan Opera of Fujian

REB RAMmERANERENMTRE RERERRN ROERRERM - 28
REESRAMBERHE  RTPERFRFLWAEZ - - REREGRAR T > BERA
Wo MEHNELENTFZIA > RRIRARETRAERAESLHRE -

REBLA TEE] ~ [Tl > [MRE] ZARK -AEHEBRNERRAE - BRE [T\
MHE] o LB RITH] WERBREREAMRS > FTUXRR [ARE] S [ZK] >
[MRE | B S mARREARLE MR TARE] - B8 [MRE] & [BRF] -

Liyuan Opera originated in Quanzhou, and is sung in the Quanzhou vernacular of the Minnan dialect, which makes it popular in the
communities where this dialect is spoken, such as the southern part of Fujian, Taiwan and Southeast Asia. It first appeared in the 11th
to the 12th centuries during the Song and Yuan period, and reached its height of popularity during the Ming and Qing. It therefore has
a history of more than eight hundred years, and has retained many features of the Nanxi (Southern Opera) of the Song and Yuan period.

It may be categorized by three stylistic schools, namely Shanglu, Xianan and Xiaoliyuan, each with its own stock repertory, commonly
called the “Eighteen Step Basic Directions”. While the Shanglu and Xianan categories are performed by adults — therefore collectively
called “Daliyuan” (‘Pear Garden adult troupes”), while Xiaoliyuan, (‘Pear Garden junior troupes”), would have a young cast of juniors.



J: Eg‘ ‘}}ﬁ ])f( Shanglu stylistic school

KR > BREHLIE  FIWEWERELRARN > RAMGEREFRARE > Y
R EBRE —ERK o RMNABRBLEGLT ANIE  HIWEHER [ LB - REER
WERBRR [ LB - ERRRKAESBRESEGREANR > AR EREY RETHIRT
RN ERERSE > o (ETH) & (BRR) RATEREAZR+w [#H] > [&] » (F
) 2 C(HXE) MRRTHBENFHRAE -

During the Song and Yuan period, the Southern Opera troupes of Jiangxi and Zhejiang reached Quanzhou. Their operatic style
merged with the vernacular sung music and form to become the Shanglu school. The stories were mostly about traditional values such
as patriotism, loyalty, chastity and filial piety. The plays have a quaint simplicity that is reminiscent of the ancient plays in the Southern
Opera of Song and Yuan, such as Wang Shipeng and Sun Rong, which have origins dating back to two of the “four famous plays of
Southern Opera” of Song and Yuan, while Wang Kui and Liu Wenlong are the early plays of the Southern Opera of Song and Yuan.

—]: % /Jﬁ /}& Xianan stylistic school

HER TERE] > ARNARMRHELUEREARNRERER > BA [TH] - TRR
WRAERN > ENHE > KEBRRREAE> REZRHEHF - 2RAFNAMN > AR
BEBARE ki FRAEAHE MR RBRANERAL > A (Bah) ~ (ER) -
(BEZ) ~ (&%) ~ (KEHx) - (AR FHAAE -

As opposed to the Shanglu, the Xianan stylistic school was a stream derived from Quanzhou folk songs and dances, and the stories
came from folklore, which explains its rustic touch. It is commonly found in Quanzhou and Zhangzhou. The repertory consists mainly
of folk tales, with plots that involve the good fighting the evil and ending with goodness rewarded and evil punished. The overall tone is
rugged while the singing rather natural. There is wit and humour, while the music is simple for ‘low brow’ appeal. The traditional plays
include Zheng Yuanhe, Liang Hao, Baili Xi, Liu Xiu, Su Qin and Zhou Dewu.

/ J\ ;ﬁg AR K Xiaoliyuan stylistic school

MAR > HFZ2ERARERN MR ERS ARMABRLRH (K] - ERATHK
[ZPE] RERR - HRTREEN—EREK - HAMMNREEREZIUZOH KR AR
ETZRNAEAR > RNERALETS > Bl [XRE] > AR [HARE]
B IBRA] o [ARE] WEREKEAT A tRWBREH > izR e [RM] > BHE
UREERE BURMEREENE - mRHENERAR  XRALUR - RARK
FERENERAICENAH > RFRE [T S [LB] WREEN > EEN [T
B[ LB WMAR -

MERKRENERENAERB RS —FHRE > ABLRER  REERIEB RET
FHAMMHEBRE > B (R=ZAR) ~ (BRE) ~ (HE) ~ (HEFR) - (FitE) -
CRA) ~ (BHXR) $EFRE > Lo (BlER) & (Ftl) RRTERE AL R+ &
(8] ~ [#] > RABRF WD HEF

After the fall of the Song regime, the “in-house troupes” used to belong to the royal families which provided private entertainment
for them in their residences were disbanded, and actors had to return to the plebian world and soon created a stylistic trend in Liyuan
Opera. Since the actors were often children aged between six and thirteen who were under a five- or ten-year contract with the
impresario, they were known as Xiaoliyuan (Pear Garden junior troupes), as opposed to the Daliyuan (Pear Garden adult troupes).
When the young actors of Xiaoliyuan honed their skills to the age of sixteen or seventeen, when their voices break, the impresario
would disband the troupe and let the actors return home, while he would contract new blood for another children troupe. Since the
older ones from the disbanded troupe came from poor families, and were trained in no life skills, those who could still sing would find
new mentors and start acquiring the art of the Xianan or Shanglu stylistic schools anew, in the hope that they would become adult
actors in these two styles.

'This stream of performers tended to be more ‘high brow’, the style more elegant, and the performances more refined. Their repertory
consisted mainly of outstanding works of the Southern Opera of the Ming Dynasty, such as Chen San and Wuniang, Lu Mengzheng, Guo
Hua, Liu Zhiyuan, Jiang Shilong, Zhu Bian and Gao Wenju. Among them, Liu Zhiyuan and Jiang Shilong were two of the “four famous
plays of Southern Opera” of Song and Yuan, and form the wonderful heritage of Liyuan Opera.

oY



i, ﬁ a @g % 7@ ;ﬁé* ’ﬁﬁ The Performing Art of Liyuan Opera

REBERE  AETE RAHS - FLER - LBEMEREATNRATHBANEE
TEEBRRXTERGEN > 2RhE - E-F K- R B -SLETE BB [LTE] -
HRAEBTERD > REHA [AEKY] WHEL > BUFAHEHAR > TREERY -
RERNEHRBAERES > 7 FHREENEIALE B8R [TA\FHRE] - HF 0>
A -PERERRYEATREAR > mEAW [T \TEH] - FEEATH [TNRE
Bl - ETEN [RER] - ZEWRY - £ENEEPRE > BHULRE - B W -

RERBEEEXAGRTHME TEHERARES BB —HURNFR (4R
B) WEFRAREF M BXBRNATZAAXR (BRERTATFE]) BR (BRERTA
Bl) fexad (BEf [XRE]) =8, FREXDFEREXF - REATF -

Liyuan Opera has retained the theatrical provenance of Southern Opera, in terms of repertory, role types, formulaic presentations,
vocal style, instrumentation and staging. There are seven role types in Liyuan Opera, a system after that of Southern Opera, namely
sheng (male), dan (female), jing (painted face), mo (old man), chou (clown), #ie (young girl) and wai (supplementary). But they are
interchangeable as the actors sometimes have to play more than one role and one character. But there are also rules to the ‘doubling up’
of roles, more than arbitrary choice by the actors. Also, Liyuan Opera has its own age-old stage movements, passed down over the many
generations of artists and known as the "Eighteen Step Basic Directions". They stress specific routines for hands, eyes, body and feet.
For example, there are the “cighteen ways to carry the umbrella” for dan actors, “eighteen arhat ways” for guansheng and chou roles, “the
use of the horse whip” for guansheng, “the beard stylized movements” for /aosheng, “the fan movements” and “the eye movements” for the
male and female lead actors etc. These detailed movements are highly stylized and can only be found in Liyuan Opera.

As for the performing language, Liyuan Opera also has stringent standards for “pure tones”. Regardless of the background of the
troupes or their members, the actors must sing and deliver their spoken lines in the standard dialect of Quanzhou municipality, that is,
Licheng district of today. The libretti would contain three types of dialectal inflections known as wendu, baidu and wenbaidu, and adopt
the language of the ancient Han people or the common folks.

+ / \ ikﬁl' B:%Iz ﬁ@] 'f’F Part of the Fighteen Step Basic Directions

El!i tie




CJ\-' %i a % % %g ﬁﬁ. 'The Music of Liyuan Opera

RERFRBUEBEE ASTRAR REFZEXAY R HAWAR  FXLEFH
HHE R R -EASELRE  BRERRLNER ) - BF (BE) A
RERBFRGTWM -

TELANER (BREWK) RF HRAE -FHWHH L ZE%EX >
FEER > WOEAR A UEWEREBESRE > EARLENS BN
BEosl RexEhBE  REANARERC 5% - SN AR
E - EARENEELANEARAMTERR  HERRAS
RBERARAELRA K [EEZH] WX

Its music is composed of gupai (set tune) medleys which have kept many ancient music
pieces extant, some of which date back to as early as the Tang and Song dynasties and
are known as dagu's (full-length tunes) and fagu's (tunes of Central Asian origin).
Its accompaniment consists mainly of flute and string instruments: dongxiao, the
horizontally-held southern pipa, the erxian and sanxian (two-stringed and three-
stringed lute) and the aizai (small suona). As for the music of the accompanying
ensembles, Liyuan Opera uses the aizai and the pinxiao (also called the gudi) as the lead,
and to accompany the set tunes where zu#i is required.

As for the percussions, the nangu (or yajiaogu), small gongs and the clapper are most often
used. The yajiaogu, or foot-pressed drum), is particularly unique. It is larger than the regular
tanggu, has a deep timbre, and is played in a very unusual way. The player places his left
foot on the drum head, and by shifting the position of the leg, controlling the tension, and
using different drumming techniques with the mallets, he can make seven or more tones
and sound effects with the drum. By following closely what happens on stage — the singing,
line delivery, acting and dancing of the actors, and the mood of the scenes — it complements
the overall theatrical effect. The drum-player, therefore, is likened to the ‘marshal of a ten-
thousand army’.

T35t 15 %

An artist performing the yajiaogu (‘foot-pressed drum)
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Percussion instruments
Bk () :
LR ARt

| Frontrow from left: gingluo, caoluo, zhongluo
B () ¢

ST ~ 40

Second row from left: uozai zhui, pai
B (k) :

i ~ BREF - - B

“Third row from left: wanluo, luozai, xiagjiao, xiangzhan




25.7.2014 @ 5 7:30pm
RARTLE

Concert of Liyuan Operatic Music

RARBWR  TER 0¥ LFRS

Instrumental performance on the yajiagu (southern drum,) percussion and four wind instruments in Liyuan Opera

3& a ﬁ « ? ﬁ/ﬁh » E:{ @ Overtures to the classic play Li Yaxian

THERk (FEML) BRATEFE > ZRPAR - AR B N4l [ZTRE) A B
KRBT EREE -

Li Yaxian is a play in the Xianan stylistic school in Liyuan Opera. It has enjoyed immense popularity for the last sixty years as part
of the traditional repertory. The prelude Three Thousand Taels of Gold is a household tune, appealing to the general audience with its

robustness and lyricism.

[ ﬁﬁk‘m\% ] Embroidering a Lone Phoenix ¥ Y8 Vocal: %ﬁ# Wa Jieping
BREOMREARELRNE (RZER) > UEBRBBEL > RECERERAROFHER
o

‘This song is taken from Chen San and Wuniang of the Xiaoliyuan traditional repertory. By likening her wishes to the phoenixes and
parrots in pairs, Wuniang expresses her secret hope of finding a husband of her choice.

[ ?@ 3 ] At the Beginning When We Were Poor 8 Vocal: Te IR Zhang Ni
R LBRKELEE (BE) BRARK KRELNEHAE EEZAREXTERRE L >
LTEAMEALERBEEBRHFEFOTRENETER -

This is taken from S» Qin of the Liyuan Opera traditional repertory. The story takes place during the Warring States period
(476-220 BCE). Su Qin is a man with political acumen and vision. He travels for several years among the six states to persuade the
leaders to unite against the burgeoning Qin state. All this time, his wife, née Zhou, stays home and is in dire straits because of the
poverty-stricken life. In this song, the woman tearfully pours out her many sufferings.

[ Z‘éll Jl:t,ﬁ ] Coming here % " Vocal: BRI Lin Fufu
RESARBRRAE CRMAB) > DEERE R BRENLFARALNEARE -

‘This is taken from a modern Liyuan Opera piece Maple Trees at Sunset in Autumn. In thought-provoking chant-singing, the elderly
protagonist ruminates on life and the road he has travelled.

% a % « ﬁ%» ﬁi@ Medley from the Liyuan Opera Sz Qin ¥ "8 Vocal EBEE@ZhengYaﬁng,@E% Zhang Ni
REABREGRE GEF) - HARY > BAXT > BHERARAR -

This is taken from Sz Qin, a play of the Liyuan Opera traditional repertory. The flowing melodic line has a universal appeal, and the
lyrics are a lamentation of the ways of the world and how people’s attitude can change with the vicissitudes one encounters.



AR () Y Moleyfromthe LipuanOpera ZouBian %8 Voca: IR Lin Fufu, B Lin Cangsino
Y Zeng Jingping

RENERAREANE CRA) > BRUE > SANELE > B PR A5 RE
BATRAMK - AHRXETEREIHREARE > XARTBL AL EBHNEN AT
B ERAARBRADE -

This is taken from Zhu Bian, a play of the traditional repertory of the Xiaoliyuan school. The story takes place during the early years
of Southern Song period (1127-1279). Zhu Bian is sent as an envoy to the State of Jin but is detained for sixteen years. He develops a
deep, caring relationship with Princess Xuehua, and the latter stays by his side and is supportive of him all those years. The medley of
songs traces the complexity of emotions in the protagonists, from the love of king and country to the intricate mix of romantic love,

friendship, and bonding between soul mates.

3& a ﬁ « & = ﬁﬁg » % @ Overtures to the classic play Chen San and Wuniang

ARERK (RZAMR) REERFAFINE LRG> LFLEXARE - R 1958 £
BRANHERYEER > LFHERAERDERA > X [Z2F4] - [HER] WEF
MR ERE > BREABMTSXETHA -

Chen San and Wuniang is a play widely recognized to be representative of the excellence of the Xiaoliyuan school of Chinese opera,

recommended by its elegant and lilting music. It was made into a film in mainland China in 1958 as the first ever motion picture in
Technicolor. The Prelude was created during that time. The music features two traditional set tunes, Wang-Wu-Xiang and Chao-Yang-

Chun, which are lyrical and at the same time, impassioned with high-register singing.

£ IN B Musicians

7 = KK Drum: You Yubin

y IR Y Xiao & Dizi: i Zhihuang

B OE:E R Southern Pipa: LiZhen

= % ki Sanxian: Yao Yiquan

 B: RRE Northern Pipa:  Zhang Ziying

OB BRI ERR Zhongruan: Hong Shuwan, Xu Peikun
FRE . B - MR Percussion: Lin Xiaohong, Lin Yawei
% 1 Bk Aizai: Yan Zirong

= % BB Erxian: Chen Hanji

¥ RER Guzheng. Wau Yingying

= ¥ SRR RS Erhu: W Qigiang, Ren Zhanhong
W R BRR Zhonghu: He Jiayao, Yang Zhijian




G
26.7.2014 g se0 230pm
%ﬁ' %ﬁ Excerpts

(#4%)

The Page Boys Tease

PUERIKESRENE » BHECKXEN A
MEB (RURRENER) EMEIBEH -

KM EEEEERDFRERTY  REEHSE
BEEFLRE - \
RUANERERFARNEGHELACHER \
B EATE RUNEAENEANFEREE ',;1
PRIV T TES K
This is a one-act playlet from the traditional repertory of the l A
Xiaoliyuan stream. Some attribute it to an unrecorded work in the é 4
themed repertory of The Butterfly Lovers. It contains a lot of dancing &

movements and incidental music, and retains elements of traditional
theatre from the Tang Dynasty.

\

@

&
=

In this play, instead of telling the all too familiar story of Liang Shanbo and Zhu Yingtai, it takes the angle of Liang’s page boy and
Yingtai’s maid in a witty, comical téte-a-téte, thus giving the original tragedy a comic side.

FHE Cast
Z A HOE Shijiu:  Zhou Xinmin
A HFIR Renxin: Xu Youjuan

(A - B

Making a Dress for Her Mother-in-Law from Zhu Bian

BERERKESNE (55)  RESABREETEES  ERARSDENER - HERM
ESTMZE . [BREBRAZ SHEBRAG) -

MAME  RABESE i EET A AFIA - HEIKR - AXRFEFHREZ HR
FRl o BTHH - RARE  TRAFHAREENR - ERWARKAKAET > EXTEH -

This is taken from the traditional repertory of Xiaoliyuan plays, performed by two actors in dadan (principal female) and /aotie (old
woman) roles. The genuine concern between a mother-in-law and daughter-in-law has touched many hearts, so the play is a popular
piece which leads to the saying, “A daughter-in-law should be like Zhu Bian's wife, and a mother-in-law should be like Zhu Bian's
mother.”

'The story takes place in early Southern Song period. Zhu Bian is an envoy of the Song
court to the Jin's in the north, where he is retained for sixteen years. His wife, née Wang,
remains a filial daughter-in-law and takes good care of his mother, so much so that

during a military mutiny, she gives up her son to get her mother-in-law out of

harm’s way. On a cold winter night, Wang is tailoring a new gown for her mother-

in-law as birthday present. The two women think of the sons they miss and shed
tears together.

FHE Cast
’ I K REaE Madam Wang: Wu Yihua
> B K: BEE Madam Yan:  Sun Pingyu




(2+m - +tik)

Shipeng’s Guess from Wang Shipeng

2R ERDRESEE (E+8) - BRANAER—# () & ERERTHYEEF -
WIrERTERER  DYEE B NOERE  REERELTENEN -

HMAFH > BMNAZTHEFRL ) EARTERBRE > THECGUALL  XTEKT
HEGTEBRRBRIAE - T HZEFRRBZTHBREANT > THARZTEER > VAR
BoBB—BEH > TREM-

Wang Shipeng is a traditional play in the Shanglu stream, and the story is based on one of the four representative works in Southern
Opera of the Song period, The Wooden Hairpin. It is considered a valuable work in the archives of Liyuan Opera. Through the music
and formulaic presentation, this excerpt demonstrates how “guessing” can reveal the psychological drama in characters. It is also a
challenge for actors in guansheng (male official) roles in this genre.

The story takes place during the Southern Song period. Wang Shipeng has come top in the civil examination. He writes home to tell
his family the happy news and waits for his wife and his mother to come to the capital to join him. What he does not know is that his
letter has been changed, and it becomes a divorce letter for his wife. She is so devastated and shamed that she throws herself into the
river. When Wang’s mother, accompanied by his brother-in-law, arrives in the capital without his wife, Wang gets suspicious and insists
on getting to the bottom of the truth. He only succeeds after a lot of guessing, questioning and probing.

FHE Cast

T+ KER Wang Shipeng: Lin Cangxiao
R OK:R R Madam Zhang: Zhang Ni
% & BEG Qian Cheng:  Guo Zhifeng
AN E o RfgE Soldier: Wau Junda




26.7 2014 (28155 sw) 7:30pm
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Excerpts from Chen San and Wuniang

PMERKNERESER RERAREFREEEATITNE - HHFASE  RERH - Hp (X
R AREBtFREMEFERE  REHRERETRERSHE  AETENHEBE 2 F

This is a classic in the traditional repertory of the Xiaoliyuan stream. The libretto was already in print and widely circulated as early as
the Ming Dynasty, i.e., during the reign of Jiajing (1522-1566). The music is engaging, and the acting is sensitively rendered. Among the

excerpts, Ennuiwas passed down by Cai Xiuying, a famous instructor of the ‘Seven Role Types' troupes in Liyuan Opera. The playlet is a
showcase of the many unique characteristics of dan roles in Liyuan Opera, and is regarded as a dan actor's piéce de résistance.

( ﬁ% ﬁ ) At the Lantern Fai

BMAEHE > RNA TR DR AREEEAME REHAMN - AT TRV > TREEAFTER
WA REFHEHEE - A FHEA BTEH > —RBAC -
The story takes place during the Southern Song period. Chen San is a gifted scholar from Quanzhou. He has just seen his elder brother

and wife off, on the former’s official appointment to Guangnan. He passes by Chaozhou, and has a romantic encounter with Huang
Whuniang at the Lantern Festival fair. It is love at first sight.

FE Cast

B =K % Chen San: Chen Luo
R HKE Huang Wuniang: Du Bingying
i % : F)ﬁb‘kb‘k Yichun: Ruan Bingbing
ZF W REE Madam Li: Sun Pingyu

< g?ﬁ ) Admiring Flowers

EREZA  RARBRELGARABELE  FERE HORLAEE  HE W (BT #EH)
FERWMEIZY -

Wauniang admires the flowers in the garden with her maid Yichun when Spring comes. She misses Chen San, but hesitates to tell him
about her love.

FE Cast
FEM  REH Huang Wuniang: Wu Jieping
i & Bk Yichun: Ruan Bingbing



( ﬁfﬁi\ % ) Embroidering a Lone Phoenix

g%?%i%%§@%%ﬁ%z*’ﬁﬁﬁ%%ﬁ’%iﬁ%’%ﬁiﬁéﬁﬁ’:kﬁ%
AR o

Wauniang’s maid, Yichun, helps Chen San to hide his love letter. When Wuniang does her embroidery, she discovers the letter. Chen
San’s words touch her deeply and the two finally make a pledge of love.

FHE Cast
PR Bl Chen San: Zhang Chunji

Ly Huang Wuniang: LiHong
%

:
2
5 K

Sit 3% |11
& By o8

Yichun: Xu Youjuan

- FIBIKE+F 5 Intermission of 15 minutes -

( k?ﬁ ) Ennui

FARRR=-AFELK  BERRE > RZHHARKEN - EERRETK > RAR= > X
BB RERM -

Wauniang is promised to Chen San, so the lovers elope at night. But before they can make it to Quanzhou, they are waylaid by the
yamen officers. Chen San is sentenced to be banished to Aizhou. Wuniang misses him so much at home that she can hardly sleep.

2 Cast

EaMk: B Huang Wuniang: Zeng Jingping

o
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(T8 - 2%) p|

On the Road from Wang Kui L-)\ s

2 FRAREGEE (TH)  BASREY BR
TEREREANY BEL - 648 GORE) « CGRERW) :
=R . A *-‘ !"
ELIRMAELE  RULAHBENE  WALAH e
BoRpIRETRIE  BANEH  EROEE _

BABEEBZT HGES - AERATR F L
Ba7 EAANRIMES - >

Wang Kuiis from the traditional repertory of the Shanglu school, and is recognised for its archaistic style that has its provenance from
the early Southern Opera of the Song and Yuan period.

When Wang Kui is down and out, he is aided by Xie Guiying, a courtesan, and the two fall in love. They pledge that they would be
forever true. But when Wang comes top in the examination and is appointed the Inspector of Xuzhou, he chooses to forget his vows.
Devastated and heartbroken, Guiying cuts her own throat. Her ghost stays on earth. With a broadsword in hand, she goes to Xuzhou
to find Wang to take him to hell.

FE Cast

A . RBEE Xie Guiying: Wu Yihua

(32 - ALA)

Rendezvous at the Monastery Gate from Guo Hua

ZEMERK [T/ \WE] BIB (%) @ 2 [t LEBHNELER  MERBRXAD - BE
R - [RIChZiKeE - ERAMWL - | Bl (REER) mPE -

ERER FARELTRY  BERRICIAR - WHBER - _AMBTEIHR » £H
BFLPAREEN R ERFEERALAT ARERIT  ETRAMMERE -

Guo Hua is a highly popular play of the Xiaoliyuan stream,
and the storyline is equally well known. It is a bravura piece
for the actors performing sheng and dan, i.e., the male and
female lead in a ‘seven role types’ troupe. The aria, Going to

J the Lantern Fair from the excerpt Rendezvous at the Monastery
/| Gateis a household tune in the southern Fujian area.

The story takes place during the Northern Song period. A scholar Guo

Hua has come to the capital to attend the national civil examination. He

meets the daughter of the owner of a shop called Wang Yueying by chance. It

is love at first sight, and the young lovers agree to meet at the monastery gate

on the evening of the Lantern Festival. But Guo gets so drunk that he passes

out. Not seeing him after a long wait, Yueying leaves behind a handkerchief
and embroidered shoes as a mark that she has been there.

FE Cast

o OE: ORHE Guo Hua: Zhang Chunji
THAE: iR Wang Yueying: Du Bingying

W& Bk Maid: Ruan Bingbing
+ o HRM Earth God: Xu Tianxiang




(21% - X&%)

The Surrender from Liu Xiu

ZETERKT/\ME] BIE (B1F) » XB (SBHE) c5HR&EE 0 [HE ] (EeTE
[EFF] HRBRE +2FR -

REWE > ARFEHFAREREE > HELABAELIR > BTFEGR  KHEE - L8 H
ZE% > BREE -

The play Liu Xiuis also known as Shen Peng Surrendering to Han, which is in the repertory of the Xianan stream. Its presentation style
is unique in that there is ad lib at the wings of the stage, and the witty performance of the player of a wind instrument known as aizai,
which are both rarely found in other operatic genres.

The story takes place during the early years of Eastern Han period. Liu Xiu, later Emperor Guangwu, initiates a military coup to
reinstate the Han regime. General Shen Peng has declared allegiance with the usurper, Wang Mang. He fights the Han army at Suyang
City, but later after much persuasion from his mother and wife, he surrenders and opens the city gate to the Han army.

FHE Cast

A B AR Shen Peng:  Lin Cangxiao
8 % REH Liu Xiu: Zhang Chunji
AN E: BRE Soldier: Guo Zhifeng
ARF - R Suona Player:  Lin Fufu
Mwa: WOB Narrator: Zhou Xinmin
AWE R OB Pang's Mother: Zhang Ni

C REE Pang's Wife: ~ Wu Yihua




21.7.2014 an su) 7:30pm
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Excerpts from Lu Mengzheng

PRERIRE TERIKBSEREE » B CkERHR) B (FRANER) Sl trBER  SimEE
RAREBESD - BREBEA ©

This is an exemplary piece from the repertories of the Xiaoliyuan and Xianan stream. It was in the archives of Southern Opera of the
Yuan Dynasty, and is distinguished by the excellent delivery and music, the lively, witty touches and emotional earnestness.

( 5@% )\g ) To the Cave Dwelling Across the Bridge

ERER > 2HAXKEEYE > RTLAAREE - HARZIRRARTLBEREA# >
WA - BHBAXEREBERERE > BREE > BARBRT - XK -—RZT » #
MAZEEETRUA - A THRA > HURERN > EREFHES -

The story takes place during the Northern Song period. Liu Yue'e is the daughter of the Prime Minister. When her father openly invites
suitors for his daughter, Yue'e chooses the talented but penniless scholar, Lu Mengzheng, by throwing an embroidered ball to him.
Her father is strongly against this marriage and wants to go back on his words. Yue'e defies him and marries Lu in honour of her word.
The Prime Minister gets so piqued that the two are expelled from his High Residence. The husband and wife can only live in a cave
dwelling in the countryside.

FHE Cast
BRIE : WEBR Lu Mengzheng: Lin Cangxiao
S A% BFE Liu Yue®: Zeng Jingping

< %5& 7% > Sending Silver and Rice

BAAANZEBELHFERR R  ESEARKANERE - BHAAK - BABLRRRI A > 84
TR ZBMmERMHE > BARFTABRKT o
Lady Liu is worried about her daughter, and sends her maid and a male servant to give them some silver and rice. Liu Yue'e is still angry

with her father and wouldn't accept. The servant tells Yue'e the money and food are from Lady Liu. Realizing the truth, Yue'e bursts into
tears and accepts the gift.

FE Cast

S % - WA LiuYuee:  Zheng Yating
B X Maid: Xu Youjuan
e T:BB¥E Male servant: Yan Changhua

— FIZRE +FH D& Intermission of 15 minutes —



( f% %P 3‘)1? ) Checking Footprints on the Snow

BREAWMFRBL R  ZAFL > HRASHFAWG > REFRARN > XAWEHAK
HNE o BB —FREER > TRREFRXRZRKTE » KEWFWHN o

When Lu returns home from Mulan Temple, he discovers tracks on the snow and congee serves on the table. He suspects his wife of
extramarital affairs. It is only after a lot of explaining that the two make up.

FHE Cast
BRIE : WEBR Lu Mengzheng: Lin Cangxiao
S A & B Liu Yue'e: Zeng Jingping

( % g ) AVisit to the Cave Dwelling

BAARLOT BB GFARE > ThIAAKEENRT - BAKBILH  HTFAE
EREFERBRERLHER - AAARR > WT o4 BREX -

Lu goes to the capital to sit for the national civil examination. Lady Liu goes to see her daughter at the cave dwelling with the intention
of persuading her to go home, but Yue’ is adamant, and insists that she would stay there until Lu returns. Lady Liu cannot but leave in
tears.

E Cast

SR &% - BEE Liu Yue'e: Zheng Yating
XA R R Lady Liu: Zhang Ni
i 3] Maid: Xu Youjuan




‘E % 7% E Performers

B Zeng Jingping

BE—R%E> TEA REREXRFRMAA - WE 7 ERA LK
IEEENEASR  XERER  XUHERFRAFEREGE > AAERE
AERERBAEER KRFELERERERAE (R=ZEH) ~ (5 >
(REE) » (BRE) RFGRAE (HHD) ~ (FLEEFK) %

Zeng Jingping is a National Class One Performer specialized in dan (female) roles, a National Bearer of the
Intangible Cultural Heritage of Liyuan Opera in China, two-times winner of the Plum Blossom Award for
Chinese Theatre, winner of the Shanghai Magnolia Award for Lead Actor and the Wenhua Award for Performance, winner of the first
Intangible Cultural Heritage Award for Passing of the Torch presented by the Ministry of Culture, and currently Company Director of
the Experimental Theatre of Liyuan Opera of Fujian. She is best known for her performance in Chen San and Wuniang, Zhu Wen, Zhu
Maichen, Lu Mengzheng, and the new production, 4 Widow’s Lament and The Scholar and the Widow.

%m m Lin Fufu

REBRERFREAAN - URBEREF _EAUERERGBEE &
“tHEA-tHERREBRERERTRE - R EARERELAE
(R=EM) ~ (EX) ~ (KF) ~ (BFEM) - (ABFE) KF 4 A
H(ELRFK) %o

Lin Fufu is a Bearer of the Intangible Cultural Heritage of Liyuan Opera at National Level. He was
the winner of the Best Vocalisation Award at the 22 Narcissus Competition for Actors in Fujian, and
Outstanding Director Award at the 24™ and 25t Theatre Showcase of Fujian. His repertoire includes the traditional Liyuan Operas
Chen San and Wuniang, Zhu Wen, Su Qin, Li Yaxian, Shen Peng Surrendering to Han and The Scholar and the Widow.

ﬁ%% Wu Yihua

BE—BER > TR - YHBEREF LRAAUEERAAR  KERGEARE
BEGEE (HXE) ~ CHZR) ~ CEHH) ~ (ER) ~ (Ffak) %o

Wu Yihua is a National Class One Performer specialised in the gingyi (virtuous female) roles. She was the
winner of the 7t Narcissus Grand Prix for Theatre of Fujian, and her repertoire includes such traditional
Liyuan Operas as Gao Wenju, The Story of the Rabbit, Wang Shipeng, Wang Kui, and Cai Bojie.

?ﬂ LiHong

BEX—H%%R> THME - GRBERETFFRRLERE > AERFE
st REEAREBRERHE (RZEH) ~ (FEM) - (H¥E) %o

Li Hong is a National Class One Performer specialised in guimendan (high-born lady) roles. She won Silver
Award at the Competition for Young to Middle-aged Performers in Fujian Province and an Outstanding
Vocal Award at the Narcissus Awards. Her repertoire includes Chen San and Wuniang, Li Yaxian, Su Ying etc.




WAl Zhang Chunji

BR-_BER > T SRR AERRRAERE R - KEEARE
BEGAE (R=ZEH) ~ (FEM) ~ (k) ~ (FE) ZFH&AE (&
Fh) ~ (ELAFRK) - (TWAK) %o

Zhang Chunji is a National Class Two Performer specialised in sheng (male) roles. He is currently the
Associate Director of the Experimental Theatre of Liyuan Opera of Fujian. His repertoire includes Chen San
and Wuniang, Li Yaxian, Zbu Wen, Guo Hua and the new repertory of 4 Widows Lament, The Scholar and the
Widow, Ding Lan Carving on Wood etc.

1*% I% Lin Cangxiao
gX1

BEEFRER > TAM - CRBEREF T —BAMERALRLLE  FRY
E_tHR-+tHERAEHER R AL REAEAREREALHE (FX
B) ~ (FEER) > (BRE) ~ (ETH) » (BBFE) R¥&RE (£
ERER) %o

Lin Cangxiao is an outstanding actor specialised in sheng roles, and was a winner of the Gold Award in the
11th Narcissus Theatre Competition, Outstanding Performer Award at the 24t and 25t Theatre Showcase of
Fujian Province. His repertoire includes Gao Wenju, The Story of the Rabbit, Lu Mengzheng, Wang Shipeng, Shen Peng Surrendering to Han
and the new repertory production, The Scholar and the Widow.




ERANERT R FAEAAREAR

Experimental Theatre of Liyuan Opera of Fujian - Production Team

FMERETTR - BEEH : TLA Quanzhou Institute Opera Director: Wang Renjie
BR: g% Company Director: Zeng Jingping
FlER : RéE Deputy Company Director: Zhang Chunji
HREE A R Stage Manager: Lin Bin
¥ B Cast
¥ % y‘?ﬁ IR ESBREEE 4 Zeng Jingping, Zhang Chunji, Wu Yihua, Li Hong
HREE-ETRER R FHE Sun Pingyu, Zheng Yating, Zhang Ni, Xu Youjuan
REEF > HKE - KK~ RBRR Wau Jieping, Du Bingying, Ruan Bingbing, Lin Fufu
7]"‘% ﬁ v %]3 %‘;’ ﬂé s EBOH gﬁ B $ Lin Cangxiao, Guo Zhifeng, Zhou Xinmin, Yan Changhua
RERE-FAHE K K Wau Junda, Xu Tianxiang, Chen Luo
¥xEB Musicians
AHN - MBAL - MEE - BEHS You Yubin, Lin Xiaohong, Lin Yawei, Yan Ziron
g g
TR AU S BER Yang Zhijian, Hong Shuwan, Yao Yiquan, Chen Hanji
g £h1) g q )
ATR%E - RBE KB -2 B Ren Zhanhong, Wu Yingying, Wu Qigiang, Li Zhen
T REE AR 2X Xu Peikun, Zhang Ziying, He Jiayao, Li Zhihuang
£XA Stage Art Team
Bt Mgk REH Lighting: Ke Yuehai, Su Zhigiang
TR Ee Sound Engineer: Huang Qiming
fbik: & %> REHR > BEE Makeup: Dong Hui, Wu Meizhu, Chen Dehua
P g
s« AR/NEE - ¥R Costume: Lin Xiaoyan, Shi Manxia
it
BE % % Props: Xu Yi
R #TFH Surtitles: Xie Zichou
TH:BEHW - RER Administration: Tu Xiaolan, Yang Yaxian
& ERE ARAE Co-ordinator: China Cultural City Limited
ty
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Peking Opera Research Centre of Hebei

o PR Y RS M I

Four Stylistic Schools of Xizosheng Roles
in Yue Opera

P B R (HEEE)
A New Cantonese Opera
Investigation to Redress a Wrong

TERARE o VKB B

Reverberating Notes from South China
Highlights of the Eight Classic Pieces

WLk 5 B

Zhejiang Yongjia Kunqu Opera Troupe

2o A E R B

Yunnan Dian Opera Theatre

i A R

Experimental Theatre of Liyuan Opera of Fujian

i B i IR IR

Haifeng Baizi Opera Troupe of Guangdong

] i R0 e — 1

No.2 Troupe of Yu Opera Theatre of Henan
HERB

Jingkun Theatre

ﬁ Ejlﬂ Enquiries

ﬁﬁ E Programme  : 2268 7325

X7 B ,
EJ% Reservation

1%; ﬁﬁ ‘E‘ Credit Card : 2111 5999

H 3 Date

20-22/6

25-28/6

29/6

4-6/7

8-9/7

30-31/7

17-19/7

22-23/7

25-27/7
26-27/7

2-3/8

12-13/8

29-30/8

5 Ticketing : 3761 6661

I Time

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm
2:30pm

7:30pm

7:30pm

7:30pm

#8 E internet : www.urbtix.hk

M2 Venue
T Ak D KB B
Grand Theatre,

Hong Kong Cultural Centre

[ 88 RVYN -] 7
Grand Theatre,
Hong Kong Cultural Centre

ZEANGHEZE
Auditorium,
Tsuen Wan Town Hall

fe 1L 555 0

Theatre, Ko Shan Theatre

il i st 18 B 0 1

Theatre, Yau Ma Tei Theatre

AUPS RS e

Auditorium, Sha Tin Town Hall

i i 1 3¢ I 12 1

Theatre, Yau Ma Tei Theatre

EE N

Theatre, Hong Kong City Hall

i i 2t 3¢ I 2 I

Theatre, Yau Ma Tei Theatre

i3 LR 5 0

Theatre, Ko Shan Theatre

% R i i 28 e

Auditorium, Kwai Tsing Theatre

ZEANGEHEE
Auditorium,
Tsuen Wan Town Hall

www.cof.gov.hk




